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Este libro para colorear forma parte de una colecciéon que recu-
pera y presenta iconografias creadas por las comunidades
originarias de las Sierras de Cérdoba antes de la conquista es-
pafiola en el siglo XVI. Las fundaciones “Pangea” (Proyecto
Artistico Nativo Geoambiental) y “Esmeraldo Ledda”, junto a in-
vestigadores del Consejo Nacional de Investigaciones Cientificas
y Técnicas (CONICET), ejecutan un plan de sistematizacion, anali-
sis y difusidén de estas imagenes resguardadas en reservas a cie-
lo abierto y museos de arqueologia.

La colaboracion entre estas instituciones, junto al Museo Ar-
queoldgico Numba Charava (Villa Carlos Paz), la Reserva Cultu-
ral Natural Cerro Colorado, el Museo Arqueolégico Municipal de
Alta Gracia (MAM), el Museo Antropolégico Regional Camiare
(MARC, Almafuerte), el Museo Arqueolégico Comechingdn (Mina
Clavero), el Museo Camin Cosquin (Cosquin), el Museo Arqueol6-
gico Provincial “Anibal Montes” (Rio Segundo), el Museo Gunisaca-
te (Las Pefias), el Museo Jesuitico Nacional (Jesus Maria) y colec-
ciones particulares (en proceso de musealizacion) contribuye a de-
velar formas culturales y antiguas estéticas propias de este territorio.
Los resultados de investigaciones recientes, en buena medida
inéditos, fundamentan esta propuesta de transposicion didactica.

“Trazos Nativos” constituye una coleccion de imagenes extraidas de
objetos de ceramica como recipientes, torteros (contrapesos del
huso de hilar) y pequenas estatuillas con forma humana, ademas
de pinturas y grabados sobre las paredes de cuevas y aleros.
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This colouring book is part of a collection that recovers and pre-
sents iconographies created by the ancient communities
of Cordoba Hills before the Spanish conquest of the
16th century. The foundations “Pangea” (Native Geoenvi-
ronmental Artistic Project) and “Esmeraldo Ledda”, together
with researchers from the National Council of Scientific and
Technical Research of Argentina (CONICET), execute a sys-
tematization, analysis, and diffusion plan of these images pro-
tected in open-air reserves and archaeology museums.

The collaboration between these institutions, together with the
Numba Charava Archaeological Museum (Villa Carlos Paz),
the Cerro Colorado Cultural Natural Reserve, the Munici-
pal Archaeological Museum of Alta Gracia (MAM), The Camia-
re Regional Anthropological Museum (MARC, Almafuerte), the Co-
mechingdn Archaeological Museum (Mina Clavero), The Ca-
min Cosquin Museum (Cosquin), the Provincial Archaeological Mu-
seum “Anibal Montes” (Rio Segundo), the Gunisacate Museum
(Las Pefias), the National Jesuit Museum (Jesus Maria), and
private collections (in the process of musealization) helps to
unveil cultural forms and ancient aesthetics typical of this territory.
pical of this territory. The results of recents investigations,
which are mainly unpublished, support this didactic transposition
proposal.

“Native Traces” is a collection of extracted images from cera-
mic objects such as vessels, spindles whorls, and small figurines
human shape, as well as paintings and engravings on the walls
of rock shelters.
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2 Sabias ol/ué?...

Durante miles de anos, el territorio hoy nombrado co-
mo provincia de Cordoba fue habitado por comunidades
originarias. Los limites politicos actuales, trazados sobre es-
ta geografia, corresponden a procesos historicos poste-
riores a la conquista espafnola, hace 450 afnos, y a la in-
dependencia argentina hace 200.

Aun cuando se desconocen divisiones mas antiguas so-
bre el mismo territorio, es posible reconocer areas cultura-
les a partir de vestigios arqueologicos, como los estilos deco-
rativos en la ceramica y las tematicas del arte rupestre, en-

tre otros.

En el mapa de la contratapa se observa la procedencia de
los objetos de alfareria y la ubicacion de los sitios con pin-
turas y grabados incorporados en las muestras para colo-
rear y completar. Al examinarlo con detenimiento, sorpren-
de la separacion entre los dos tipos de soportes e ima-

enes, objetos de ceramica por un lado, y sitios con ar-
e rupestre por otro. Probablemente esto sefala que las
comunidades que pintaban y grababan las paredes de pie-
dra no eran las mismas que decoraban las figurinas y otros
utensilios de arcilla. Las localizaciones en el mapa po-
drian revelar diferencias culturales y étnicas entre unos
y otros grupos.



Did you Know?...

For thousands of years, the territory now named as the pro-
vince of Cordoba was inhabited by indigenous commu-
nities. The current political limits, traced on this geo%raphy,
correspond to historical processes that took place after the
Spanish conquest 450 years ago, and to the Argentine Decla-
ration of Independence, 200 years ago.

Although older divisions on the same territory are unknown, it
is possible to recognize cultural areas from archaeological re-
mains, such as decorative styles in ceramics and the themes
of rock art, among others.

The map of the back cover shows the origin of the pottery ob-

jects and the sites containing paintings and engravings, which
are incorporated in the samples to colour and complete. Upon
examining it carefully, the separation between the two types
of supports and images, ceramic objects on one side, and
sites with rock art on the other is surprising. Probably this in-
dicates that the communities that painted and engraved the
rock walls were not the same ones that decorated figurines
and other clay utensils. The locations on the map may reveal cul-
tural and ethnic differences among groups.



2 Sabias clué?...

En Cérdoba hay mas de 200 sitios con arte rupestre, que
son los lugares donde los pueblos originarios realizaron
figuras pintadas y grabadas en las superficies rocosas.
Estan ubicados en diferentes paisajes serranos de nues-
tra actual provincia y tienen entre 1500 y 450 anos de
antigiedad.

Entre los sitios mas importantes se cuentan Cerro Colorado,
con alrededor de 4000 motivos, el valle de Guasapampa,
con aproximadamente 1000 motivos, y la sierra de Serrezuela
con 450. Se representaron principalmente elementos de
la vida cotidiana como animales, algunas plantas y obje-
tos. También se dibujaron a si mismos y a otros seres hu-
manos, como a los esparioles del tiempo de la conquista.
Los/as investigadores/as identifican por ultimo algunas figu-
ras que denominan “geométricas”, no porque fueran consi-
radas asi por quienes las crearon u observaron, sino porque
es Ila Unica manera que encuentran para ordenarlas y clasifi-
carlas.

Los colores usados fueron el blanco, rojo, negro y, en algu-
nos pocos lugares, el amarillo. Se obtuvieron mediante la com-
binacion de diferentes elementos de la naturaleza como los mi-
nerales, vegetales e incluso hueso molido. Los grabados

fueron realizados mediante el raspado y abrasion de par-
te de la piedra.



La interpretacion de estas imagenes y lugares ha cambiado a
lo largo del tiempo. En la actualidad podemos afirmar que ac-
tuaban en la conservacion de la memoria de la comunidad
que los realizaba, transmitiendo informaciéon sobre su
identidad.

Las figuras de animales estan presentes en la mayoria de
las zonas serranas cordobesas. Ya sean pinturas o graba-
dos, aparecen frecuentemente especies que, sabemos, fue-
ron importantes para su subsistencia. Por ejemplo los
guanacos, que son los mas representados, o los venados
de las pampas, a los que distinguieron con grandes corna-
mentas. Pero también incluyeron otras especies que revelan
parte de su mundo simbdlico, como los felinos, condores o
serpientes. Hasta los equinos (caballos, burros), introduci-
dos por los espaioles, fueron representados en algunos lu-
gares puntuales. Estos son identificados por las grandes ore-
jas, una trompa mas cuadrada que otros animales como los

guanacos, una cola alargada y, en muchos casos, los cas-
cos redondeados de sus patas.

Podés pintar con crayones, tizas mojadas, acuarelas o acrili-
cos... Podés intentar hacer collage con los colores y texturas
que te gusten...

Podés trasladar estos trazos a arcilla, masa de sal o plastili-
na... Podrias también tratar o bordar siguiendo el ritmo de las
guardas...

Y si te animas podrias tallar en madera o “piedra sapo”, ins-
pirandote en estas imagenes...

Deg'é volar tu imaginacion y crea como lo hacian antes en es-
te territorio.



Did Yyou know?...

In Cordoba, there are more than 200 sites with rock art, which
are the places where native peoples produced figures pain-
ted and engraved on rock surfaces. They are located in dif-
ferent mountain landscapes of our current province and they
are between 1500 and 450 years old.

Between the most important localities are Cerro Colorado,
with around 4000 motifs, the Guasaﬁampa Valley, with 1000
motifs, and the Serrezuela Hills, with 450 motifs. Mainly ele-
ments of everyday life were represented, such as animals, so-
me plants, and objects. They also drew themselves and other
human beings, like the Spaniards of the time of the conquest.
Researchers finally identify somo figures they call “geome-
tric”, not because they were considered so by those who
who created or observed them, but because it is the only way
they find to sort and classify them.

The colours used were white, red, black, and in a few places,
yellow. They were obtained by combining different elements of
nature, such as minerals, vegetables and even ground bone.
The engravings were made scraping or abrading part of the

stone.



The interpretation of these images and places has changed
over time. Ar present, we can affirm that they acted in the con-
servation of the memory of the community that made them,
by means of transmitting information about their identity.

The figures of animals are present in most of the moun-
tain areas of Cordoba. Whether they are paintings or engra-
vings, there are frequently species that, as we know, were im-
portant for subsistence. For example, the guanacos, which are
the most reﬁresented, or the pamf)a ‘s deer, which they distin-
guished as having large antlers. But they also included other spe-
cies that reveal part of their symbolic world, such as felines,
condors, and snakes. Even equines (horses, donkeys), introdu-
ced by the Spaniards, were represented in some specific places.
These animales are identified as having large ears,a more squa-
re mouth than other animals such as guanacos, an elongated tail,
and in many cases, the rounded hulls of their legs.

,You can paint with crayons, wet chalk, watercolors or acry-
ICS...

You can try to make collage with the colors and textures that
you like...

You can transfer these strokes to clay, salt dough or play
dough... you could also try to embroider or weave following
the rhythm of the guards...

And if you dare, you could carve wood or “toad stone”, ins-
piring you in these images...

Let your imagination fly and create as it did before in this
territory.
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2 Sabins clué?...

Como ciencia social, la arqueologia estudia procesos his-
toricos y culturales a través de vestigios materiales (edi-
ficaciones, herramientas, residuos). Los restos en el sub-
suelo o sobre la superficie del terreno, asi como las coleccio-
nes resguardadas en museos, comprenden los objetos de es-
tudio de esta disciplina. La construccién de narrativas sobre
el pasado se apoya en aportes de otros campos como las
ciencias naturales (biologia, geologie(? y sociales (historia,
antropologia), ademas de la memoria de comunidades origi-
narias y campesinas tradicionales.

Estos conocimientos se definen por su caracter fragmentario
y provisorio, con la posibilidad de ser aumentados con la acu-
mulacion de nuevos datos o el desarrollo de técnicas y teorias
innovadoras. Si bien se logran saberes, fundados en los mé-
todos de esta disciplina, es mas vasto aquello que se desco-
noce y queda por descubrir.

El conjunto de materiales constituye la herencia de los
mas antiguos habitantes de las sierras. Debido a su fra-
gilidad se requiere, ademas de su estudio, la aplicacion de
politicas de cuidado que favorezcan su transmision para las
generaciones futuras.



Did Yyou Know?..

As social science, archaeology studies historical and cul-
tural processes through material traces (buildings, tools, was-
te. The remains in the subsoil or on the surface of the land,
as well as the collections protected in museums, comprise
the objects of study of this discipline. The construction of na-
rratives about the past is based on contributions of other
fields, such as the natural sciences (biology, geology) and
social sciences (history, anthropology), as well as the memory of
descendent of ancestral communities and traditional peasants.

This knowledge is defined by its fragmentary and provisional
nature with the possibility of being augmented due to the ac-
cumulation of new data or the development of innovative tech-
niques and theories. While knowledge is achieved, based
on the methods of this discipline, it is vast that is unknown
and it remains to be discovered.

The set of materials constitute the heritage of the oldest
inhabitants of the hills. Due to its fragility, in addition to stu-
dy, it is of paramount importance the application of care poli-
cies that favour transmission for future generations.



Thousands of images inscribed in the territory keep the me-
mory of their most remote past. Even veiled or hidden, these
figures transmit messages that come from the ancient world,
as if they were secrets of these places. What sense are the
treasured? What kind of relationship do they have with us:

In this collection, you will find images traced on the walls of ca-
ves and rock shelters of the hills, as well as on archaeolo-
gical clay objects such as small figurines. You can choose bet-
ween “faces”, “shirts and necklaces” and “aprons’, in the ca-
se of figurines, or between “humans”, “animals” and “geo-
metrical” figures, in rock art (paintings and engravings). The
guards decorating the ceramic vessels and the spindle whorls

are also included.

Territorial marks, symbolic representations, knowledge
and feelings invite us to approach the local native traces,
to go through nuances... to get into these traces of co-
llective memory.

LEGISLATURA

Obra declarada de interés legislativo por la
Legislatura de la Provincia de Cérdoba
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Area resaltada: proce-
dencia de los artefac-
tos ceramicos

Highlighted area: pro-
venience of ceramic
artifacts

Localizacion del
arte rupestre

Location of rock art

1- Mascara

2- Las Mojarras

3- Cerro Colorado
4- El Yosoro

5- Cementerio de
Copacabana

6- Sierras de Serre-
zuela

7- Norte del Valle de
Guasapampa

8- Sur del Valle de
Guasapampa

9- Salamanca de la
Aguada

10- El Lavadero
11- La Aguadita de
Pocho

12- Sur del Valle de
Traslasierra

13- Cerro Intihuasi
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